
 
lanHkZ Ø- fofoea@2023&24@106       fnukad % 12@09@2023 
 
izfr]  
ek- izkpk;Z@ek- lapkyd@ek- foHkkxizeq[k] 
lkfo=hckbZ Qqys] iq.ks fo|kihBk’kh layfXur loZ egkfo|ko;s o ekU;rkizkIr ifjlaLFkk@ 
lkfo=hckbZ Qqys iq.ks fo|kihBkrhy loZ inoh o inO;qÙkj foHkkx- 
 

fo”k; % ^Lojjax&2023* foHkkxh;@ftYgkLrjh; vkarjegkfo|ky;hu ;qod egksRlo- 
 

egksn;@egksn;k]  

 ‘kS{kf.kd o”kZ 2023&24 lkBh lkfo=hckbZ Qqys iq.ks fo|kihB fo|kFkhZ fodkl eaMGkekQZr 
^Lojjax&2023* foHkkxh; ;qod egksRlokps vk;kstu [kkyhy egkfo|ky;kae/;s dj.;kr vkysys vkgs- 
;k egksRloke/;s lgHkkxh gks.kkÚ;k fo|kFkhZ dykoarkapk vxkeh jkT;Lrjh;] jk”Vªh; o vkarjjk”Vªh; ;qod 
egksRlokdfjrk lkfo=hckbZ Qqys iq.ks fo|kihBkP;k la?kkr lekos’k dj.;klkBh izk/kkU;kuh fopkj dsyk 
tkbZy-  

1- ;k ;qod egksRlokiSdh vkiY;k n`”Vhus tkLrhr tkLr lks;hP;k o ;ksX; Bj.kkÚ;k dks.kR;kgh 
,dk vk;kstd egkfo|ky;krhy ^Lojjax&2023* ;qod egksRlokr vkiyk la?k vkiY;k izokl 
[kpkZus ikBokok- 

2- vkiY;k n”̀Vhus tkLrhr tkLr lks;hP;k o ;ksX; Bj.kkÚ;k dks.kR;kgh ,dk vk;kstd egkfo|ky;kr 
vkiY;k lgHkkxkph izkFkfed ukasn.kh lkscr tksMysY;k fofgr ueqU;kizek.ks vki.k lgHkkxh gks.kkÚ;k 
vk;kstd egkfo|ky;kP;k fo|kFkhZ dY;k.k vf/kdkjh@lkaLd̀frd leUo;d ;kaP;k bZ&esy 
vk;Mhoj okj ‘kqØokj] fnukad 22 lIVsacj] 2023 jksth nqikjh 02-00 oktsi;Zar ikBfo.ks 
vfuok;Z vkgs- 

3- lqyHk lanHkkZlkBh izkFkfed ukasn.kh ueqU;kph n`”;izr layXu vlwu vtZ Hkj.;kiwohZ izLrqr i=kps 
laiq.kZr% dkGthiwoZd voyksdu dj.ksckcr lacaf/krkl vkiY;k LRkjkoj lwfpr dj.;kr ;kos- 
fofgr ueqU;k}kjs uksan.kh dsysY;k la?kkyk ;k ;qod egksRlokr izos’k fnyk tkbZy- vki.k HkjysY;k 
fofgr ueqU;kP;k vk/kkjs vk;ksftr egkfo|ky;kl iq<hy O;oLFkk dj.ks lqdj gks.kkj vkgs] ;kph 
dì;k uksan ?;koh- 

4- ;k vtkZ}kjs uksan.kh >kysY;k la?kkpsp izos’k fuf’pr ekuys tkÅu R;k la?kkauh R;kaP;k la?kkph 
dykizdkj fugk; foLr`r ekfgrh vk;kstd egkfo|ky;kaP;k leUo;dkauk lkscrP;k lqfprhy 
bZ&esy oj okj ‘kqØokj] fnukad 22 lIVsacj] 2023 jksth nqikjh 02-00 oktsi;Zar ikBokoh- 

5- vkiY;k egkfo|ky;krhy ;k la?kkaps usr`Ro lkaLdf̀rd leUo;d@fo|kFkhZ dY;k.k vf/kdkjh ;kauh 
djkos-  

^Lojjax&2023* foHkkxh; ;qod egksRlokr lgHkkxh gks.;klkBh lkaLd̀frd leUo;d@fo|kFkhZ 
dY;k.k vf/kdkjh@la?k O;oLFkkidkalg bPNqd fo|kF;kZauk R;k R;k egkfo|ky;krhy foHkkxokj [kkyhy 
n’kZfoysY;k rkyqD;kauqlkj ;qod egksRlokr laca/khr egkfo|ky;krhy leUo;dk’kh laidZ d:u 
laca/khr egkfo|ky;kr [kkyhy osGki=dkizek.ks mifLFkr jgk.ksckcr lwfpr djkos- 

 



 

 
vk;kstd egkfo|ky;kps uko 

lgHkkxh egkfo|ky;kapk 
laHkkO; foHkkx@rkyqdk 

foHkkx@ftYgk 
;qod egksRlokpk 

fnukad 

foHkkx@ftYgk ;qod egksRlo 
leUo;d laidZ 

[kMdh ,T;qds’ku laLFksps] 
fVdkjke txUukFk dyk] 
okf.kT; o foKku egkfo|ky;] 
,yfQLVu~ jksM] [kMdh] iq.ks- 

fiaijh fpapoM ‘kgj] 
vkacsxko] [ksM] tqUuj] 
ekoG 
rkyqdk@ifjljkrhy loZ 
egkfo|ky;s 

lkseokj]  
fn- 25 lIVsacj] 
2023 

izk- Lokehjkt fHkls 9657073333 
swamirajb9@gmail.com 

  
 

ve`rokfguh ‘ksrh o f’k{k.k 
fodkl laLFksps] ve`rokfguh 
vfHk;kaf=dh egkfo|ky;] 

laxeusj] ft- vgenuxj 
 

vgenuxj ‘kgj] 
laxeusj] vdksys] 
dksijxkao] usoklk] 
ikFkMhZ] jkgrk] jkgwjh] 
‘ksoxkao] Jhjkeiqj ;k 
rkyqdk@ifjljkrhy loZ 
egkfo|ky;s 

eaxGokj]  
fn- 26 lIVsacj] 
2023 

MkW- jes’k iko’ks 9766501804 
ramesh.pawase@avcoe.org 

 
izk- foykl f’kans 9834106902 
vilas.shinde@avcoe.org 
 

ejkBk fo|k izlkjd lektkps] 
ds- Vh- ,p- ,e- egkfo|ky;] 

xaxkiwj jksM] f’kokthuxj] 
ukf’kd- 

ukf’kd ftYgkrhy loZ 
egkfo|ky;s 

cq/kokj] 
fn- 27 lIVsacj] 

2023 

MkW- rq”kkj ikVhy 7083861283 
 
proftcpatil@gmail.com 

 

vusdkUr ,T;qds’ku lkslk;Vhps] 
rqGtkjke prqjpan egkfo|ky;]  

ckjkerh] ft- iq.ks- 

bankiwj] ckjkerh] 
vgenuxj ftYgkrhy 
dtZr tke[ksM ;k 
rkyqdk@ifjljkrhy loZ 
egkfo|ky; 

‘kqØokj]  
fn- 29 lIVsacj] 

2023 

MkW- Hkxoku ekGh 9822218249 
bhagawanmali10@gmail.com 

izk- fHkejko rksj.ks 9850792165 
toranebhimrao@gmail.com 

izksxzslhOg ,T;qds’ku lkslk;Vhps  
ekMZu dyk] foKku o okf.kT; 

egkfo|ky;] f’kokthuxj] iq.ks- 

iq.ks ‘kgj] iqjanj] gosyh] 
Hkksj] osYgs] eqG’kh ;k 
rkyqdk@ifjljkrhy loZ 
egkfo|ky;s 

‘kfuokj]  
fn- 30 lIVsacj] 

2023 

izk- v’kksd dkacGs 9423578110 
kambleelectsci@moderncollegepune.edu.in 

MkW- ‘kqHkkaxh iqjkfud 9552812548 
puranikzoology@moderncollegepune.edu.in 

Jh- jkepanz ,T;qds’ku 
lkslk;Vhps] Jh- jkepanz 
vfHk;kaf=dh egkfo|ky;]  
yks.khdan] ft- iq.ks- 

vgenuxj ftYgkrhy 
Jhxksanj ijusj rkyqdk] 
iq.ks ftYgkrhy nkSaM] 
f’k:j rkyqdk rlsp 
ok?kksyh ifjljkrhy loZ 
egkfo|ky; 

eaxGokj]  
fn- 03 vkWDVkscj] 
2023 

MkW- lq”kek rk;Ms 9762779555 
sushma.tayade@gmail.com 

 

izk- fiz;k ikVhy 9325899659 
priyapatil.srcoe@gmail.com 

 

;k foHkkxh; ;qod egksRlokrwu fuoMysY;k fo|kF;kZapk fo|kihBLrjh; ;qod egksRlo ekgs vkWDVkscj] 2023 P;k 
izFke lIrkge/;s ?ks.;kr ;sbZy-  fo|kihBLrjh; ;qod egksRlokcÌy lfoLrj o Lora= ifji=d dk<ys tkbZy- dGkos] 
gh fouarh-  

vkiY;k la?kkrhy xq.koar fo|kFkhZ Li/kZdkauk eu%iwoZd ‘kqHksPNk!!! 
Lkkscr % 1- fofgr vtkZpk uequk elqnk 

2- ;qod egksRlokph ekxZn’kZd rRos o fu;ekoyh 

    
¼MkW- vfHkthr dqyd.khZ½ 

 lapkyd] ¼vfrfjDr dk;ZHkkj½ 
fo|kFkhZ fodkl eaMG   



egkfo|ky;kps ysVj gsM 
^Lojjax&2023* foHkkxh;@ftYgkLrjh; vkarjegkfo|ky;hu ;qod egksRlo  

fo|kFkhZ dY;k.k vf/kdkjh uko o laidZ Øekad  %& 
lkaLdf̀rd leUo;d uko o laidZ Øekad    %& 
egkfo|ky; lgHkkxh gks.kkÚ;k vk;kstd egkfo|ky;kps uko  %& 

v- Ø-  dykizdkjkps uko  eqys eqyh lkFkhnkj ,dw.k 
1 oS;fDrd lqxe xhr     
2 Hkkjrh; lewg xk;u (Group Song-Indian)     

3 Hkkjrh; ‘kkL=h; xk;u (Indian Classical Vocal)     

4 mi‘kkL=h; xk;u (Semi Classical Vocal Solo )     

5 Hkkjrh; Loj ok| oknu (Indian Classical Instrumental Solo(Non Percusion))     

6 Hkkjrh; rky ok| oknu (Indian Classical Instrumental Solo (Percusion))     

7 Ikkf’pekR; oS;fDrd xhr (Western Vocal  Solo)      

8 Ikkf’pekR; lewg xhr (Group Song -Western)     

9 yksd ok|òan (Folk Orchestra)     

10 oS;fDrd u`R;@ ladYiuk u`R;@ lafgrk u`R; (Theam Dance Solo)     

11 yksd u`R; (Folk Dance)     

12 ‘kkL=h; u`R; (Classical Dance Indian)     

13 ,dik=h vfHku; (Mono Acating)     

14 ,dkafddk (One Act Play)     

15 izglu (Skit)     

16 ewdukVd@ewdukVÓk (Mime)     

17 udyk (Mimicry)     

18 iz'ueatq”kk (Quiz)     

19 oDr`Ro Li/kkZ (Elocution)     

20 oknfookn Li/kkZ (Debate)     

21 LFkG fp= (On the Spot Painting)     

22 fpdVdyk@ dk=.k dyk (Collage)     

23 iksLVj esfdax (Poster Making)     

24 e`n ewrhZ@ ekrh dyk (Clay Modeling)     

25 O;axfp= (Cartooning)     

26 jkaxksGh (Rangoli)     

27 esganh (Mehendi)     

28 LFkG Nk;kfp=.k (Spot Photography)     

29 ekaM.kh dyk (Installation)     

Li/ksZr lgHkkxh gks.kkÚ;k ,dw.k Li/kZdkaph la[;k     

    
Lok{kjh            Lok{kjh 

lkaLd`frd leUo;d        fo|kFkhZ dY;k.k vf/kdkjh       
Lok{kjh o f’kDdk 

izkpk;Z 
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Guidelines, Rules and Regulations 

 

Sr Particulars 

1.  Students, who are less than 27 years of age can participate. Students 

should not have been born before 1st July 1995. 

2.  In Light Vocal (Indian) and newly introduced Mono Acting and Theme Dance 

Maximum Two Participants (1 Male and 1 Female) can Participate 

individually.  

Only one entry of Two Participants per Institution is allowed. 

Both the Participants can not be only male or only female from a co education 

institute.  

Two female Participants will be allowed only from womens’ college. 

3.  Use of Electronic Taanpura is allowed. 

4.  Dhrupad – Dhamar Forms are also included in A) Indian Classical Vocal Solo: 

(Uttar Hindustani / Dakshin Hindustani – Carnatic Music) 

5.  Natyasangeet included in  Semi Classical Vocal (Solo) 

6.  Sattriya included in Classical Dance (Indian) 

7.  Use of scissor or cutter, blade etc is not allowed in Collages. 

8.  In Spot Photography The participant has to bring his / her own digital camera 

of not more than 108 mega pixels. However The evaluation will not be based 

on the Camera quality but it will be based on the most proper and suitable use 

of the Camera.  

9.  Mono Acting / Solo Performance is introduced 

 

Use of Electronic Taanpura or only Taanpura in any other electronic form (i.e. Electronic 

Taanpura, Mobile App, Pre-Recorded Audio) is allowed for the accompaniment in all the 

events of Indian Music and Dance forms.   

Use of electronic media or instrument in all the events of Indian Music and Dance forms 

is limited to Taanpura only. Participants are required to satisfy the stage manager or 

organiser’s representative before use of such instrument. Electronic media or electronic 

based Swaramandala, Tabala, lehra machine etc. are not allowed in any event of Indian 

Music and Dance forms.  

Participants are required to verify such instruments with the stage manager or organiser’s 

representative before use. 

 

भारतीय संगीत प्रकारच्या  संगीत अथवा नतृ्य ववभागातील कोणत्याही स्पर्ाा प्रकारासाठी इलेक्ट्रॉवनक तानपरुा (तंबोरा) अथवा इतर 

कोणत्याही प्रकारचे इलेक्ट्रॉवनक उपकरण उदााः. इलेक्ट्रॉवनक तानपरुा, मोबाईल अपॅ, तानपऱु्याचे  पवुा ध्ववनमदु्रण इत्यादी स्वरुपातील फक्त 

तानपरुा साथ अनजेु्ञय असेल.  

 

तानपऱु्या (तंबोरा) व्यवतररक्त वरील प्रकारचे कोणतेही वाद्य इलेक्ट्रॉवनक स्वरमंडळ, इलेक्ट्रॉवनक तबला, लेहरेा मविन इत्यादी वाद्यांचा 

उपयोग संगीत ववभागातील भारतीय संगीत प्रकारच्या  कोणत्याही स्पर्ाा प्रकारासाठी अनजेु्ञय नसेल. स्पर्ाकांनी अिा उपकरणांच्या वापरापवूी 

संयोजक प्रवतवनर्ी अथवा रंगमंच व्यवस्थापक यांच्या माफा त वापराच्या अनजेु्ञसाठी खातरजमा करून घ्यावी.  
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1 MUSIC सगंीत विभाग  

१.१.० आवि १.१.१ तसेच १.१.२ िैयविक सगुम गीत Light Vocal  Solo  

(१.१.० वैयवक्तक सगुम गीत (परुुष),१.१.१ वैयवक्तक सगुम गीत (स्त्री),१.१.२ फक्त मवहला महाववद्यालय पररसंस्था यांच्या कररता वयैवक्तक 

सगुम गीत(स्त्री)) 

(1) This is a solo performance event.  

(2) Maximum Two Participants (1 Male and 1 Female) can Participate individually.  

(3) Only one entry of Two Participants per Institution is allowed.  

(4) Both the Participants can not be only male or only female from a co education  

        institute.  

(5) Two female Participants will be allowed only from womens’ college. 

(6) Time for Stage/ Instruments setting is maximum 3 minutes 

(7) The number of accompanists would not be more than two. 

(8) Duration of the song shall be up to 6 minutes.  

(9) Only non-film, word oriented songs, geet, ghazal, bhajan, shabad, abhanga,      

       bhavgeet, bhaktigeet, Devotional, poetic or word prominent forms and songs can be    

        presented.  

(6)    Use of any electronic instrument or accompaniment (except Taanpura as described  

         above) is  not allowed.  

(7)    Judgment will be based on following qualities. 

 

१.१.० आवि १.१.१ तसेच १.१.२   िैयविक सगुम गीत Light Vocal  Solo  

Sr. Head Particulars Marks 

1. Swar  
स्वर 

Correctness and Purity of the Notes and 

Swaralagaw. सरेुलपणा, स्वरलगावातनू स्पष्ट होणारी स्वरांची जाण, 

वनकोपता, आवण िदु्धता. स्वताःच्या आवाजाचा सयुोग्य वापर  

10 

2. Taal  
ताल  

 

Command on taal, sense and style of laya-taal and 

thought of the artist behind the use of 

accompaniment. तालावर पकड, लय ताल ववचारानरुूप गायनाची 

क्षमता. 

10 

3. Verbal 

pronunciation 

of the song.  

Verbal pronunciation elaboration and aesthetic 

development of the song.  

िबदांचे अथावाही उच्चार,  िबद प्रार्ान्याने गीताची मांडणी आवण ववस्तार. 

10 

4. Presentation 

of the Song. 

Proper use of 

musical 

composition  

Presentation of the song.  

िबद-स्वर समन्वयातून गीताचे सादरीकरण गीताची मांडणी, ववस्तार आवण 

सौंदया ववचार. गीताची संगीतरचना, सरुावट तसेच साथ संगत यांचा समपाक 

वापर करण्याची क्षमता.  

10 

5. Overall 

impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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 १.२  समूह गायन भारतीय (Group Song- Indian) 

1. Only one entry per Institution is allowed. 

2. Use of Electronic instrument or accompaniment (except Taanpura as described above)  

    is not allowed in this category. 

3. A team has to present any Indian Oriented song. 

4. There shall be maximum 6 singers in a group & maximum number of accompanist   

    playing instruments shall be three. However, singers may play instruments while    

    singing. 

5. The group song should be taken from only Indian songs, which can be in Hindi or any  

    regional language. 

6. No film song should be presented as a group song. 

7. Maximum time allowed for the group song is 6 minutes, which does not include  

     setting time.  

8. The setting time for a group shall not exceed 4 minutes. 

9. Judging of these items will be on the basis of quality of singing only & not on make- 

     up or other property. 

10. Judgment will be based on following qualities. 

 

 १.२  समूह गायन भारतीय (Group Song- Indian) 

Sr. Head Particulars Marks 

1. Swar Taal  
स्वर ताल  

 

Correctness and Purity of the Notes and Swaralagaw. 

सरेुलपणा, स्वरलगावातून स्पष्ट होणारी स्वरांची जाण, वनकोपता, आवण िदु्धता. 

स्वताःच्या आवाजाचा सयुोग्य वापर.  Command on taal, sense and 

style of laya-taal and thought of the artist behind the use 

of accompaniment. तालावर पकड, लय ताल ववचारानरुूप गायनाची क्षमता. 

10 

2. Synchronization 
सांविक समन्वय  

Synchronization 

गायक वादक यांचा समहू, परस्पर आवण एकवित सांविक समन्वय  

10 

3. Verbal 

pronunciation 

of the song.  

Verbal pronunciation elaboration and aesthetic 

development of the song.  

िबदांचे अथावाही उच्चार,  िबद प्रार्ान्याने गीताची मांडणी आवण ववस्तार आवण 

प्रकटीकरण. 

10 

4. Presentation of 

the Song. 

Proper use of 

musical 

composition 
गीताचे सादरीकरण  

अथवा गायन िैली  

Presentation, Verbal elaboration and aesthetic 

development of the song.  

िबद-स्वर समन्वयातनू गीताची मांडणी, ववस्तार आवण सौंदया ववचार. गीताची 

संगीतरचना, सरुावट तसेच साथ संगत यांचा समपाक वापर करण्याची क्षमता.  

10 

5. Overall Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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१.३  शास्त्रीय गायन भारतीय  (Indian Classical Vocal ) 

Indian Classical Vocal Solo: (Uttar Hindustani / Dakshin Hindustani – Carnatic 

Music) 

1. Only one entry per Institution is allowed. Duration of performance- 15 min, 

2. Time for stage/ Instruments setting is maximum 5 minutes. 

3. Maximum number of accompanists is two. 

4. Item can be presented in either Uttar Hindustani / Dakshin Hindustani – Carnatic Music 

style.  

5. Dhrupad – Dhamar Forms are also included in this category.  

6. Cinema songs are not allowed under this item.  

7. Sufficient thought and care must be exercised in the choice of Raga and composition.  

8. Use of any electronic instrument or accompaniment (except Taanpura as described 

above) is  not allowed.  

9. Judgment will be based on following qualities. 

 

 

 

 

१.३  शास्त्रीय गायन भारतीय  (Indian Classical Vocal ) 

Indian Classical Vocal Solo: (Uttar Hindustani / Dakshin Hindustani – Carnatic 

Music) 

Sr. Head Particulars Marks 

1.  Swar 
स्वर 

Correctness of the Notes and Purity of the Raga through 

Swaralagaw. सरेुलपणा, स्वरांची वनकोपता, आवण स्वरलगावातनू स्पष्ट होणारी 

रागस्वरुपाची िदु्धता. 

10 

2.  Aalap Taan  

आलाप -तान 

Emergence and Development of the structure of the Raga 

through Swarawistar, Aalapi, Taankriya,  and other  

Varnalankars . आलापचारी-स्वरववस्तार या माध्यमातून रागस्वरुपाची मांडणी आवण 

ववस्तार. यासह तानविया आवण इतर वणाालंकारांचा सहज, अचकु आवण वैववध्यपणूा वापर.  

10 

3.  Presentation 

of the Bandish 

/ Bandishes 

बंवदि / बंवदिींची 

मांडणी  

Presentation, elaboration and aesthetic development of the 

bandish / bandishes. बंवदि / बंवदिींची मांडणी, ववस्तार आवण सौंदया ववचार.  

10 

4.  Taal  
ताल 

Command on taal, sense and style of laya-taal and thought 

of the artist behind the use of accompaniment. तालावर पकड, लय 

ताल ववचारानरुूप गायनाची आवण साथ संगतीचा समपाक वापर करण्याची क्षमता.  

10 

5.  Overall 

Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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१.४ उपशास्त्रीय गायन  Semi Classical Vocal (Solo) 

(1)  Only one entry per university is allowed. 

(2) Maximum number of accompanists is two.  

(3) Item can be presented in either Uttar Hindustani / Dakshin Hindustani – Carnatic    

      Music style.  (नाट्यसंगीत,  ठुमरी, दादरा, होरी, चैती, कजरी, बारह मासी, हीर इत्यादी.) 

(4) Cinema songs are not allowed 

(5) Maximum time will be of 10 minutes, while the minimum time will be of 6 minutes. 

(6) Use of any electronic instrument or accompaniment (except Taanpura as described        

      above) is not allowed.  

(7) Judgment will be based on following qualities. 

 

१.४ उपशास्त्रीय गायन  Semi Classical Vocal (Solo) 

 

Sr. Head Particulars Mark

s 

1

. 

Swar  
स्वर 

Correctness and Purity of the Notes and Swaralagaw. 

सरेुलपणा, स्वरलगावातनू स्पष्ट होणारी स्वरांची जाण, वनकोपता, आवण िदु्धता. 

स्वताःच्या आवाजाचा सयुोग्य वापर  

10 

2

. 

Taal  
ताल  

 

Command on taal, sense and style of laya-taal and 

thought of the artist behind the use of 

accompaniment. तालावर पकड, लय ताल ववचारानरुूप गायनाची क्षमता. 

10 

3

. 

Verbal 

pronunciation 

of the song.  

Verbal pronunciation elaboration and aesthetic 

development of the song. िबदांचे अथावाही उच्चार,  िबद प्रार्ान्याने 

गीताची मांडणी आवण ववस्तार आवण प्रकटीकरण. 

10 

4

. 

Presentation 

of the Song. 

Proper use of 

musical 

composition  

Presentation, Verbal elaboration and aesthetic 

development of the song. िबद-स्वर समन्वयातून गीताची मांडणी, 

ववस्तार आवण सौंदया ववचार. गीताची संगीतरचना, सरुावट तसेच साथ संगत यांचा 

समपाक वापर करण्याची क्षमता. गीताचे सादरीकरण आवण गायन िैली 

10 

5

. 

Overall 

Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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१.५ भारतीय स्िर िाद्य िादन  ( Indian Classical Instrumental Solo (Non percussion) 

        Indian Classical Instrumental Solo (Non- Percussion - Swar Vadya)  

        (Uttar Hindustani / Dakshin Hindustani – Carnatic Music)  

(1) Only one entry per Instruction is allowed. Duration of performance is 15 min. 

(2) Time for stage/ Instruments setting is maximum 5 minutes. 

(3) Maximum number of accompanists is two. 

(4) Participants must bring their own instruments, Synthesizer is not allowed. 

(5) Instruments of western origin adopted to the India Raga system are allowed.  

(6) Item can be presented in either Uttar Hindustani / Dakshin Hindustani – Carnatic    

        Music style.  

(7) Use of any electronic instrument or accompaniment (except Taanpura as described   

        above) is not allowed.  

(8) Judgment will be based on following qualities. 

 

१.५ भारतीय स्िर िाद्य िादन  (Indian Classical Instrumental Solo (Non- Percussion - Swar 

Vadya) (Uttar Hindustani / Dakshin Hindustani – Carnatic Music)  

Sr. Head Particulars Marks 

1.  Swar 
स्वर 

Correctness of the Notes and Purity of the Raga 

through Swaralagaw. सरेुलपणा, स्वरांची जाण, वनकोपता, आवण 

स्वरलगावातनू स्पष्ट होणारी रागस्वरुपाची िदु्धता 

10 

2.  Aalap Taan  

आलाप -तान 

Emergence and Development of the structure of the 

Raga through Swarawistar, Aalapi, Taankriya,  and 

other Varnalankars. आलापचारी-स्वरववस्तार या माध्यमातनू 

रागस्वरुपाची मांडणी आवण ववस्तार. यासह तानविया आवण इतर वणाालंकारांचा 

सहज, अचकु आवण वैववध्यपणूा वापर.  

10 

3.  Presentation 

of the 

Bandish / 

Bandishes 

बंवदि / बंवदिींची 

मांडणी  

Presentation, elaboration and aesthetic 

development of the bandish / bandishes for Gayaki 

Anga and Gats for tatrakari Anga.  

गायकी अंगान ेबंवदि / बंवदिींची मांडणी, ववस्तार आवण सौंदया ववचार. 

अथवा  

तंिकारी अंगाने गत बंवदि / गत बंवदिींची मांडणी, ववस्तार आवण सौंदया ववचार. 

10 

4.  Taal  
ताल 

Command on taal, sense and style of laya-taal and 

thought of the artist behind the use of 

accompaniment. तालावर पकड, लय ताल ववचारानरुूप वादनाची 

आवण साथ संगतीचा समपाक वापर करण्याची क्षमता.  

10 

5.  Overall 

Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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१.६ भारतीय ताल िाद्य िादन (Indian Classical Instrumental Solo  (Percussion - Tal Vadya)  

      (Uttar Hindustani / Dakshin Hindustani – Carnatic Music) 

 

1. Only one entry per Institution is allowed, Duration of performance- 15 min. 

2. Time for stage/ Instruments setting is maximum 5 minutes. 

3. Maximum number of accompanists is two. 

4. Participants must bring their own instruments. 

5. Item can be presented in either Uttar Hindustani or Dakshin Hindustani – Carnatic Music 

style.   

6. Use of any electronic instrument or accompaniment (except Taanpura as described above) 

is not allowed. 

7. Judgment will be based on following qualities. 

 

१.६ भारतीय ताल िाद्य िादन (Indian Classical Instrumental Solo  (Percussion - Tal Vadya)  

      (Uttar Hindustani / Dakshin Hindustani – Carnatic Music) 

Sr. Head Particulars Marks 

1.  Position of 

Hands हाताची 

ठेवण 

Position of Hands, Sweetness and Purity in 

handling the instrument. हाताची ठेवण, वादनातील गोडवा, 

नादमार्युा आवण वाद्याच्या ध्वनीचा सरेुलपणा.  

10 

2.  Clarity of the 

Boals बोल  

clarity and Correctness of the Akshars and  Boals. 

वादनातील अक्षरे, बोल यांची स्पष्टता आवण िदु्धता.  

10 

3.  Use of 

Peshkar and 

kayadas कायदा, 

पेिकार  

Presentation, elaboration and aesthetic 

development of the Peshkar and kayadas. कायदा, 

पेिकार इत्यादी सादरीकरणातील प्रमाण, अचकूता आवण वैववध्य आवण सौंदया 

. 

10 

4.  Tukde – 

Mukhade etc. 

तुकडे, मखुडे इत्यादी 

Command on the Instrument, application and 

presentation style of Tukde, Mukhade, Paran, 

Chakradaar, Bol Padhant etc. तालावर पकड, लय ताल 

ववचारानरुूप तुकडे, मखुडे, चिदार, परण, बोलपढंत इत्यादी यांचा समपाक 

आवण आकषाक वापर करण्याची क्षमता.  

10 

5.  Overall 

Impact 
एकवित पररणाम 

नादमार्युा, लयकारी, नाववन्य, सादरीकरणातील सौंदया ववचार या आर्ारे  

वादनाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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१.७ पाविमात्य िैयविक गीत (Western Vocal Solo) 

 

1. Only one entry per institution is allowed. 

2. Use of relevant and necessary electronic instruments is allowed in this category. 

3. Time for stage / instruments setting is maximum 5 minutes. 

3. The number of accompanists would not be more than two.  

4. Duration of the song shall be up to 6 minutes. 

5. Language of the song shall be English.   

6. Judgment will be based on following qualities. 

 

 

१.७ पाविमात्य िैयविक गीत (Western Vocal Solo) 

Sr. Head Particulars Marks 

1. Pitch स्वर Correctness and clarity of the Notes. 10 

2. Rhythm 
ताल  

Command on rhythm, sense and style of 

beats and rhythm.  

10 

3. Articulation and 

voice modulation  

Verbal pronunciation elaboration and 

aesthetic development of the song.  

10 

4. Selection of 

composition  

Selection, Presentation and Verbal 

elaboration of the composition. 

10 

5. Improvisation and 

Overall Impact 

Improvisation and Overall Impact सादरीकरणाचा 

सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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१.८ पाविमात्य समूह गीत (Group Song- Western) 

1. Only one entry per Institution is allowed. 

2. Maximum 6 singers in a group & maximum number of accompanist playing  

    instruments shall be three. 

3. The group songs should be taken from English language. 

4. Maximum time allowed for the group song is 10 minutes which does not include setting  

    time. The setting time for group shall not exceed 5 minutes. 

5. Judging of these items will be on the basis of quality of singing only and not on make- 

    up, costumes and actions of the team. 

6. Judgment will be based on following qualities. 

 

 

१.८ पाविमात्य समूह गीत (Group Song- Western) 

Sr. Head Particulars Marks 

1. Pitch स्वर 

Rhythm 
ताल 

Correctness and clarity of the Notes. 

Command on rhythm, sense and style of beats 

and rhythm 

10 

2. Synchronization 

and group 

coordination 
सांविक समन्वय  

Synchronization and group coordination 

वाद्यवृंद, वाद्यमेळ, वादक यांचा समहू, परस्पर आवण एकवित सांविक 

समन्वय गायक वादक यांचा समहू, परस्पर आवण एकवित सांविक 

समन्वय 

10 

3. Harmonization  Application of Harmony and Melody, Use of 

Chords, Choir, synchronization etc. 

10 

4. Selection of 

composition  

Presentation, Verbal elaboration and aesthetic 

development of the composition. 

10 

5. Improvisation 

and Overall 

Impact 

Improvisation and Overall Impact सादरीकरणाचा 

सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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१.९ लोक िाद्यि ंद (Folk Orchestra) 

 

 

1. Each University can send only one team. 

2. The team shall consist of up to 12 participants. 

3. The group can consist of all boys or all girls or combined. 

4. The duration of the performance will be minimum for 7 and a maximum for 10 minutes. 

5. This does not include setting time, which shall not be more than 10 minutes. 

6. Up to three professional accompanists are allowed who should be in different dress  

    from the student participants so that they could be easily identified. 

7. The professional accompanists shall sit / stand separately from the participants and  

    shall not lead the team. 

8. The team may present preferably those folk tunes, which are recognized as folk tunes     

    of the state. 

9. Use of any electronic instrument or accompaniment (except Taanpura as described        

    above) is  not allowed.  

10. Judgment will be based on following qualities. 

 

 

१.९ लोक िाद्यि ंद (Folk Orchestra) 

Sr. Head Particulars Marks 

1. Theme  

 

लोक वाद्यवृंद अथवा वाद्यमेळ पररकल्पना अथवा वविेष  

 

10 

2. Synchronization 

and group 

coordination 
सांविक समन्वय  

Synchronization and group coordination वाद्यवृंद, 

वाद्यमेळ, वादक यांचा समहू, परस्पर आवण एकवित सांविक समन्वय  

10 

3. Traditional 

aspects 
सादरीकरणातील 

पारंपाररक वैविष््टये  

परंपरा, संस्कृवत इत्यादींचा अंतभााव आवण दिान  10 

4. Variety 
सादरीकरणातील वैववध्य 

अथवा नवता 

सादरीकरणातील वैववध्य अथवा नवता, प्रभाव आवण दिान  10 

5. Overall Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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2 DANCE  न त्य विभाग 

२.१.० आवि २.१.१ तसेच २.१.२   िैयविक न त्य / सकंल्पना न त्य / सवंहता न त्य  Theme Dance Solo 
 

२.१.० वैयवक्तक नतृ्य / संकल्पना नतृ्य / संवहता नतृ्य  (परुुष) 

२.१.१  वैयवक्तक नतृ्य / संकल्पना नतृ्य / संवहता नतृ्य  (स्त्री) 

२.१.२ फक्त मवहला महाववद्यालय पररसंस्था यांच्या कररता वैयवक्तक नतृ्य / संकल्पना नतृ्य / संवहता नतृ्य  (स्त्री) 
 

1. This is a solo performance event.  

2. Maximum Two Participants (1 Male and 1 Female) can Participate individually.  

3. Only one entry of Two Participants per Institution is allowed.  

4. Both the Participants can not be only male or only female from a co education  

    institute.  

5. Two female Participants will be allowed only from womens’ college. 

6. Live Music accompaniment is mandatory. Use of pre-recorded Music in any form   

    and Electronic instruments is not allowed.  

7. The maximum number of accompanists permissible is five. 

8. The dance can be either primitive or a folk dance (Indian Style) but not a classical one. 

7. Duration of dance should not be more than 5 minutes. 

9. Three copies of a brief note giving the theme and the text of song if any, is to be   

     submitted along with the entry form at the time of registration. 

10. The participating team will be responsible for removal of their sets / properties etc. 

      immediately after the completion of their performance. 

11. Time for sets/ Instrument setting is maximum 10 minutes. 

12. Use of any electronic instrument or accompaniment (except Taanpura as described        

      above) is  not allowed.  

13. Judgment will be based on following qualities. 
 

२.१.० आवि २.१.१ तसेच २.१.२   िैयविक न त्य / सकंल्पना न त्य / सवंहता न त्य  Theme Dance Solo 

Sr. Head Particulars Marks 

1. Synchronization 

and coordination 
समन्वय  

Synchronization coordination वाद्यवृंद, वाद्यमळे, 

गायक, वादक यांच्यािी समहू आवण एकवित समन्वय.  

10 

2. Taal and 

improvisation 

लय-ताल भाव , अवभनय पक्ष  

तालावर पकड, लय ताल ववचार आवण नतृ्य प्रकारानरुूप  पदन्यास, 

हालचाली, भावाव्यक्ती, अवभनय आवण साथ संगतीचा समपाक वापर 

करण्याची क्षमता. 

10 

3. Choreography  नतृ्य संरचना, नतृ्यरचना वदग्दिान.  10 

4. Technicalities  Music, sound, drapery, makeup, property, 

light etc. संगीत, पार्श्ाध्वनी, वेिभषूा, रंगभषूा, इतर नतृ्य सामगु्री, 

प्रकाि योजना इत्यादी तांविक बाज.ू 

10 

5. Overall Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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२.२  लोक  न त्य  (Folk / Tribal Dance) 

 

1. Only one entry per institution is allowed. 

2. Maximum 10 participants allowed per team. The team may consist of all boys, all girls   

    or a combination of both. 

3. The maximum number of accompanists permissible is five. 

4. The dance can be either primitive or a folk dance (Indian Style) but not a classical one. 

5. Duration of dance should not be more than 10 minutes. 

6. Three copies of a brief note giving the theme and the text of song if any, is to be   

     submitted along with the entry form at the time of registration. 

7. The participating team will be responsible for removal of their sets / properties etc. 

     immediately after the completion of their performance. 

8. Judgment will be based on the basis of Rhythm, Formation, Expression, Costumes,  

    Makeup, Sets and overall effect. 

9. Time for sets/ Instrument setting is maximum 10 minutes. 

10. Use of any electronic instrument or accompaniment (except Taanpura as described        

      above) is  not allowed.  

11. Judgment will be based on following qualities. 

 

२.२  लोक  न त्य  (Folk / Tribal Dance) 

Sr. Head Particulars Marks 

1. Synchronization 

and group 

coordination 
सांविक एकता समन्वय  

Synchronization and group coordination नताकांचा 

आपसात परस्पर तसेच वाद्यवृंद, वाद्यमेळ, गायक, वादक यांच्यािी समहू 

आवण एकवित सांविक समन्वय.  

10 

2. Taal and 

improvisation 

लय-ताल भाव , अवभनय 

पक्ष  

तालावर पकड, लय ताल ववचार आवण नतृ्य प्रकारानरुूप  पदन्यास, 

हालचाली, भावाव्यक्ती, अवभनय आवण साथ संगतीचा समपाक वापर 

करण्याची क्षमता. 

10 

3. Choreography  नतृ्य संरचना, नतृ्यरचना वदग्दिान.  10 

4. Technicalities  Music, sound, drapery, makeup, property, light 

etc.  

संगीत, पार्श्ाध्वनी, वेिभषूा, रंगभषूा, इतर नतृ्य सामगु्री, प्रकाि योजना 

इत्यादी तांविक बाज.ू 

10 

5. Overall Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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२.३ शास्त्रीय न त्य  Classical Dance (Indian) 

 

1. Each institute can send only one entry. 

2. The classical dance can be from any of the approved schools of dance. Such as Kathak, 

    Kathakali, Bharat Natyam, Manipuri, Kuchipudi, Mohiniattam, Odissi and Sattriya etc. 

3. The duration of performance is up to 15 minutes. 

4. Maximum three accompanists are permissible.  

5. Use of any electronic instrument or accompaniment (except Taanpura as described        

    above) is  not allowed.  

6. Judgment will be based on the qualities like Tal, Technique, Rhythm, Abhinaya or 

    Expression, Costumes, Footwork and general impression, etc. 

7. Three copies of a brief note on the description of dance story involved in it, if any, and   

    of accompanying song, with its meaning in Hindi or English must be submitted at the   

    time of registration. 

8. Judgment will be based on following qualities. 

 

 

२.३ शास्त्रीय न त्य  Classical Dance (Indian) 

Sr. Head Particulars Marks 

1. Taal  

लय-ताल पक्ष  

 

Rhythm तालावर पकड, लय ताल ववचार आवण नतृ्य प्रकारानरुूप  

पदन्यास, हालचाली, साथ संगतीचा समपाक वापर करण्याची क्षमता. 

10 

2. Improvisation 

भाव , अवभनय पक्ष 

 

Improvisation भावावभव्यक्ती आवण अवभनय 10 

3. Choreography  नतृ्य मदु्रा, नतृ्यरचना, नतृ्य संरचना.  

 

10 

4. Technicalities  Music, sound, drapery, makeup, property, 

light etc. संगीत, पार्श्ाध्वनी, वेिभषूा, रंगभषूा, इतर नतृ्य सामगु्री, 

प्रकाि योजना इत्यादी तांविक बाज.ू 

10 

5. Overall 

Impact 
एकवित पररणाम 

सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 10 

                                                                                                   Total  50 
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3 THEATER  नाट्य विभाग  

३.१.० आवि ३.१.१ तसेच ३.१.२ एकपात्री अवभनय (Mono Acting) 
 

३.१.०. एकपािी अवभनय (परुुष) (Mono Acting Male) 

३.१.१ एकपािी अवभनय (स्त्री) (Mono Acting Female) 

३.१.२ फक्त मवहला महाववद्यालय पररसंस्था यांच्या कररता एकपािी अवभनय (स्त्री) (Mono Acting Female) 
 

एकपात्री अवभनय (Mono Acting) 

1. This is a solo performance event.  

2. Maximum Two Participants (1 Male and 1 Female) can Participate individually.  

3. Only one entry of Two Participants per Institution is allowed.  

4. Both the Participants can not be only male or only female from a co education  

    institute.  

5. Two female Participants will be allowed only from womens’ college. 

6. Time allotted for each Performance will be minimum 3 to maximum of 6 minutes. 

7. Participants can present any one from following Art Forms. 
 

• Solo Performance of Singular, Double or Multiple character or characters. 

• An excerpt from any literature such as drama, poetry, epic etc. 

• A full length Dialogue of a single character. 

• Conversation between multiple characters. 

• A soliloquy of any living or past person, Freedom Fighter, Historical person etc.  

• An Occult or an Address by any alive or an inanimate. ( For Example. Animals, Birds, 

The Sun, The Moon, The Nature, River, Ocean, Fort, Building, Ground, Road, 

Machine etc.) 
 

8. Use of makeup, drapery and background music is allowed. No personal Remarks,  

    Aspersion, character assassination etc are allowed. 

9. Participant should submit three copies of the synopsis / theme of the script, at  

    the time of registration. 

10. Judgment will be based on following qualities. 

 

३.१.० आवि ३.१.१ तसेच ३.१.२ एकपात्री अवभनय (Mono Acting) 

Sr. Head Particulars Marks 

1. Script, Theme 

and content.  

Elaboration of the theme. 
नाट्य कल्पना ववषय आिय   

10 

2. Characterization Establishment of character or characters 

adopted. 

10 

3. Acting Body language, Voice Modulation,  

Dialogue delivery, Expressions, etc. 

10 

4. Stage craft and 

technicalities 

Music, property, light, sound. proper use of 

drapery and makeup etc.  

10 

5. Overall Impact 
एकवित पररणाम 

Overall Impact 
सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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३.२ एकांवकका (One Act Play) 

1. Only one entry shall be accepted from each Institution. 

2. The duration of the play should not exceed 30 minutes. 

3. Time will be counted as soon as the signal is given or the team starts giving  

     introduction, whichever is earlier. Empty stage to empty stage shall be followed   

     strictly, for stage setting and removal of set and properties, maximum 10 minutes will   

     be given after taking charge of stage. 

4. The number of participants should not exceed nine and the maximum number of 

     accompanists should not exceed three. The participating team shall bring their own set    

     / stage property, make up material etc. Lights and general property such as ordinary  

     Furniture may be provided on advance information. 

5. Participants may speak in Hindi, English or Marathi. 

6. The participating team / team manager must report to the In-charge of the competition    

    at least one hour before the commencement of the competition. 

7. Judgement will most likely be based on the qualities of the play like theme, work on  

    acting, stagecraft, design and general impression etc. 

8. Accompanists will either speak from the background or will play upon musical  

    Instruments for background music. They shall not appear on the stage.  

9. Judgment will be based on following qualities. 

 

३.२ एकांवकका (One Act Play) 

Sr. Head Particulars Marks 

1. Elaboration of the 

theme. 
नाट्य कल्पना ववषय आिय   

Elaboration and value of the theme. 

message/story through group interaction and 

reaction, precise movement and timing, and 

effective facial and bodily expressions. A 

strong and clear use of the theme.  

10 

2. Direction 
वदग्दिान   

Creativity, artistry, Performance Energy, 

Synchronization, Movement and interaction 

between the actors. Director’s final touch on 

everything of the play. 

10 

3. Acting 
अवभनय 

Character  Development,   Use of body to 

convey character, Facial Expression, Clear and 

precise gestures, Use of space. 

10 

4. Stage Craft and 

Technicalities 

Music, drapery, property, light, sound, makeup 

etc.  

10 

5. Overall Impact 
एकवित पररणाम 

Overall Impact 
सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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३.३ प्रहसन (Skit) 

1. Only one team per institute will be allowed. 

2. Maximum of six participants are allowed in this event. 

3. Maximum time allotted for each team is 10 minutes. 

4. Use of makeup, drapery and background music is allowed. No personal Remarks,  

    Aspersion, character assassination etc are allowed. 

5. Participating team should submit three copies of the synopsis / theme of Skit, at the   

    time of registration. 

6. The item will be judged basically on the qualities like theme, work on acting, stagecraft, 

    design and general impression. 

7. Vulgarity or bitter insinuation should be avoided. Only innocent satire or humor is        

    expected. 

8. Judgment will be based on following qualities. 

 

 

३.३ प्रहसन (Skit) 

Sr. Head Particulars Marks 

1. Elaboration 

of the theme. 
नाट्य कल्पना ववषय 

आिय   

Strong, clear use of the theme. Originality, 

interesting and innovative value of the 

theme. 

10 

2. Direction and 

Acting 
वदग्दिान अवभनय 

   

 

Creativity, Casting, Synchronization, 

Director’s final touch on everything of the 

play. Artistry, Performance Energy, 

Synchronization,  Movement and 

interaction between the actors. Character  

Development,   Use of body to convey 

character, Facial Expression, Clear and 

precise gestures, Use of space. 

10 

3. Team Work Team contribution and team work to 

establish the message of the theme. 

Synchronization, Use of space. 

10 

4. Stage Craft 

and Technical 

support  

Music, drapery, property, light, sound, 

makeup etc.  

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 
सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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३.४ मूकनाटक / मूकनाट्य (Mime) 

 

1. Only one entry per institute will be entertained. 

2. Maximum of six participants are allowed in this event. 

3. Judgement will most likely be based on the qualities like idea, creativity of    

    presentation, use of makeup, music and general impression. 

4. Duration of performance shall be maximum 5 minutes. 

5. Maximum two accompanists are allowed. 

6. It is desirable to perform wearing white / black skin tight dresses, faces painted and   

    with raised eyebrows and broadened lips. 

7. Judgment will be based on following qualities. 

 

 

३.४ मूकनाटक / मूकनाट्य (Mime) 

Sr. Head Particulars Marks 

1. Elaboration and 

improvisation 

of the theme. 
नाट्य कल्पना ववषय 

आिय आवण प्रकटीकरण   

Strong, clear use of the theme. Originality, interesting 

and innovative value of the theme. 

10 

2. Direction and 

Acting 
वदग्दिान आवण अवभनय   

 

Creativity, Director’s touch on everything of the play. 

Character  Development,   Use of body to convey 

character, Artistry, Performance Energy, 

Synchronization,  Movement and coordination 

between the actors 

10 

3. Team Work Team contribution and team work to establish the 

message of the theme. Synchronization, Use of space. 

10 

4. Stage Craft and 

Technicalities 

Music, property, light, sound. Proper and precise use 

of Drapery and makeup etc.  

10 

5. Overall Impact 
एकवित पररणाम 

Overall Impact 
सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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३.५ नकला (Mimicry) 

1. Only one entry per institution is allowed. 

2. Each student artist shall be given maximum 5 minutes. 

3. Participants may mimic sound of machines and voices of well-known personalities etc. 

    including film personalities. 

4. Judgment will be based on following qualities. 

 

 

३.५ नकला (Mimicry) 

Sr. Head Particulars Marks 

1. Script & 

Theme  

Elaboration of the theme. 
नाट्य कल्पना ववषय आिय   

10 

2. Voice Skill imitating,  Voice Modulation, 

command on voice, imitative ability, variety 

of sound and voices imitated 

10 

3. Natural Voices  

and Sounds 

Imitation of Human Voices, Imitation of 

other Natural Voices and Sounds. 

10 

4. Imitation of  

Sounds of 

Machines etc.  

Imitation of other Un-Natural, Artificial 

Sounds.  Sounds of Machine, substances, 

equipments, instruments etc. 

10 

5. Overall Impact 
एकवित पररणाम 

Overall Impact 
सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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4 LITERARY EVENTS सावहत्य विभाग 

 

 

४.१ प्रश्नमंजुषा (Quiz) 

1. Each institute can send a team of three persons. 

2. There will be a written preliminary round and teams will be elected for the final. 

3. Finals will be oral with audio-visual questions. 

4. The specific rules regarding evaluation procedure, time to reply a particular answer and     

    the type round will be given before the actual start of the competition. 

 

४.२ ित्क त्ि स्पर्ाा (Elocution) 

1. Each institute will be represented by one speaker. 

2. Medium of expression will be Hindi, English or Marathi. 

3. Each speaker will be allowed to speak for maximum five minutes. 

4. Subject / Topic of Elocution will be announced in manager’s meeting. 

5. The presentation shall be in the form of prose or poetry and not song. 

6. The sequence of speakers will be decided by a draw of lots. 

7. Judgment will be based on following qualities. 

 

 

४.२ ित्क त्ि स्पर्ाा (Elocution) 

Sr. Head Particulars Marks 

1. Contents / 

substance  

Contents / substance. Clarity of thought 

knowledge & understanding of the topic, the 

amount of research put into it, and the amount 

of work involved in preparing the material 

10 

2. Material 

Formation. 

Time 

management. 

Subject matter relevance, introduction / 

development of ideas material formation, 

conclusion, time management. 

10 

3. Oratory skills, 

voice  

Voice modulation, voice command and delivery 

of the speech 

10 

4. Presentation 

Skill, Style, 

and 

appearance  

Presentation Skill, Style, Stage courage and 

appearance. Voice, Fluency, Body language, 

posture, facial and hand gestures eye contact 

etc. 

10 

5. Eloquence 

and Overall 

Impact 
एकवित पररणाम 

Eloquence and Overall Impact 
वकृ्तत्व आवण सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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४.३ िादवििाद स्पर्ाा (Debate) 

 

1. Each institute will be represented by two debaters; one will speak FOR, while another  

    will speak AGAINST the motion. 

2. Medium of expression will be Hindi, English or Marathi. 

3. Topic of debate will be announced in team manager’s meeting. 

4. Each debater will be allowed to speak for maximum five minutes. 

5. Paper reading is not allowed. 

6. Judgment will be based on following qualities. 

 

 

४.३ िादवििाद स्पर्ाा (Debate) 

 

Sr. Head Particulars Marks 

1. Organization 

& Clarity 

Clarity and order in the organization of Main 

arguments and responses. Contents , Clarity of 

thought, knowledge & understanding of the topic.  

10 

2. Use of 

Argument  

Reasons are given to support or oppose the 

resolution. Justification of the support or oppose. 

10 

3. Use of cross-

examination 

and rebuttal 

Identification of weakness in Affirmative or 

Negative team’s arguments and ability to defend 

against attack.  

10 

4. Presentation  Tone of voice, clarity of expression, precision of 

arguments. Presentation Style, Skill and appearance.  

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 
सादरीकरणाचा सवासार्ारण आवण एकवित प्रभाव 

10 

                                                                                                   Total  50 
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5 FINE ARTS  लवलतकला ववभाग  

 

५.१ स्थळ वचत्र (On The Spot Painting) 

 

1. Each institute will be represented by one participant. 

2. Event will be conducted on the spot and participants will be required to make a Painting  

    on the subject given by the in-charge(s) of the competition. 

3. Duration will not be more than 2 hours 30 minutes. 

4. Size of the painting will be half imperial size drawing paper i.e. 22″ X 15″. 

5. Painting can be done in oil, water, poster or pastel colors. 

6. Candidates shall bring their own material like brushes, paints etc. Only the paper / sheet    

    will be provided by the host institute. 

7. Judgment will be based on following qualities. 

 

 

५.१ स्थळ वचत्र (On The Spot Painting) 

Sr. Head Particulars Marks 

1

. 

Theme  Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the depicted 

theme 

10 

2

. 

Elements of art  The visual components of color, form, line, shape, 

space, texture, and value. 

10 

3

. 

Composition 

and design 

1. Quality of artistic composition and overall design 

based on the theme. 

10 

4

. 

Artistic skill.  level of creativity and originality, and the 

quality of the artwork and artistic skill 

demonstrated. Colour and image quality. 

10 

5

. 

Overall Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 
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५.२ वचकटकला / कात्रि कला  (Collage) 

1. Each institute will be represented by one participant. 

2. Item will be conducted on the spot on the given topic / subject, sheet size 15″ X 22″. 

3. Duration will not be more than 2 hours 30 minutes. 

4. Participants shall bring their own pasting and other material required for the contest. 

5. Use of scissor is not allowed 

6. Collage has to be prepared from old magazines. The host University will provide the 

    drawing paper of the size 22″ X 15″. 

7. Judgment will be based on following qualities. 

 

५.२ वचकटकला / कात्रि कला  (Collage) 

Sr. Head Particulars Marks 

1. Theme  Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the depicted 

theme 

10 

2. Elements of 

art  

The visual components of color, form, line, shape, 

space, texture, and value. 

10 

3. Composition 

and design 

2. Quality of artistic composition and overall design 

based on the theme. Aesthetic display of the collage.  

10 

4. Artistic skill.  level of creativity and originality, and the quality 

of the artwork and artistic skill demonstrated. 

Colour and image quality 

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 
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५.३ पोस्टर मेवकंग (Poster Making) 

1. Each Institute will be represented by one participant. 

2. Item will be conducted on the spot and the participants will be requested to do poster    

    Making on the subject / topic / theme given by In-charge of the competition. 

3. Duration will not be more than 2 hours 30 minutes. 

4. Participants shall bring their own material. Only the Drawing paper / Sheet 22″X 15″     

    will be provided by the organizers. 

5. Judgment will be based on following qualities. 

 

 

५.३ पोस्टर मेवकंग (Poster Making) 

Sr. Head Particulars Marks 

1. Theme  • Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the depicted 

theme, delivery or interpretation of Message or 

content  

10 

2. Elements of 

art  

The visual components of color, form, line, shape, 

space, texture, and value. 

10 

3. Composition 

and design 

3. Quality of artistic composition and overall design 

based on the theme. 

10 

4. Artistic skill.  level of creativity and originality, and the quality 

of the artwork and artistic skill demonstrated. 

Colour and image quality 

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 
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५.४ म द मूती / माती कला (Clay Modeling) 

1. Each Institute will be represented by one participant. 

2. Item will be conducted on the spot. 

3. Duration will not be more than 2 hours 30 minutes. 

4. Topics / size and other specific rules shall be announced on the spot. 

5. Clay shall be provided by the host institute. 

6. Judgment will be based on following qualities. 

 

 

५.४ म द मूती / माती कला (Clay Modeling) 

Sr. Head Particulars Marks 

1. Subject 

relevance and 

justification 

• Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the subject, 

delivery or interpretation of Message or content  

10 

2. Creativity and 

imagination 

Appropriately finished Balance and harmony. 

Aesthetic value of the work. 

10 

3. Perfection 

Composition 

and design 

Quality of artistic composition and overall design 

based on the theme. Neatness & Presentation 

10 

4. Artistic skill.  level of creativity and originality, and the quality 

of the artwork and artistic skill demonstrated. 

Quality of Workmanship. 

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole.  

10 

                                                                                                   Total  50 
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५.५ व्यंगवचत्र (Cartooning) 

1. Each institute will be represented by one participant. 

2. Item will be conducted on the spot on the given subject / idea. 

3. Duration will not be more than 2 hours 30 minutes. 

4. Participants shall bring their own material. Only the Drawing paper 22″X 15″ will be   

     provided by the host University. 

5. Judgment will be based on following qualities. 

 

 

५.५ व्यंगवचत्र (Cartooning) 

Sr. Head Particulars Marks 

1. Theme  • Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the depicted 

theme, interpretation of content  

10 

2. Creativity creativity, message delivery, visual communication, 

presentation. 

10 

3. Composition 

and design 

Quality of artistic composition and overall creation 

based on the theme,. 

10 

4. Artistic skill.  level of creativity and originality, artistic skill 

demonstrated. persuasiveness, cleverness, 

relevance of content and execution. 

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 
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५.६ रांगोळी (Rangoli) 

1. Each Institute will be represented by one participant. 

2. Duration will not be more than 2 hours 30 minutes. Participants shall bring their own 

    material. 

3. Only one medium shall be used – Rangoli Powder and Colored Powders or Flowers     

    petals or Saw-dust or Pulses or Rice without pasting. 

4. The participants shall have to prepare a Rangoli within the space provided by the 

     organizers. 

5. Judgment will be based on following qualities. 

 

 

५.६ रांगोळी (Rangoli) 

Sr. Head Particulars Marks 

1. Theme 

relevance 

• Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the depicted 

theme, interpretation of content as applicable.  

10 

2. Creativity Creativity, message delivery, visual communication, 

presentation of new ideas. 

10 

3. Details and 

Clarity in the  

Composition 

and design 

Quality of artistic composition and overall creation. 10 

4. Color  

combination 

Artistic skill.  

Color combination and artistic skill 

demonstrated. relevance of content and 

execution. 

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 
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५.७ मेहंदी (Mehendi) 

1. Each Institute will be represented by one participant. 

2. Duration will not be more than 2 hours 30 minutes. Participants shall bring their own 

    material. 

3. Only mehendi shall be used. 

4. Judgment will be based on following qualities. 

 

५.७ मेहंदी (Mehendi) 

Sr. Head Particulars Marks 

1. Theme 

relevance 

• Interpretation and the clarity of the theme to the 

viewer. Creativity and originality of the depicted 

theme, interpretation of content as applicable.  

10 

2. Creativity Creativity, message delivery, visual communication, 

presentation of new ideas. 

10 

3. Details and 

Clarity in the  

Composition 

and design 

Quality of artistic composition and overall creation. 10 

4. Artistic skill Artistic skill demonstrated. relevance of content 

and execution. 

10 

5. Overall 

Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 
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५.८ स्थळ छायावचत्रि (Spot Photography) 

 

1. Each Institute will be represented by one participant. 

2. The participant has to bring his / her own digital camera of not more than 108 mega   

    pixels. However the evaluation will not be based on the Camera quality but it will be   

    based on the most proper and suitable use of the Camera.  

3. Digital camera should have a memory card which will be formatted by the judges  

     before the commencement of the contest. 

4. The time limit will be 2.30 hrs. 

5. The participants have to capture 5 photographs on the theme announced on the spot by  

     the judges. 

6. No mixing, matching or morphing will be permitted. 

7. The software such as Photoshop, etc for enhancing images is not permitted. 

8. The organizers will have all the rights for use of these pictures as and when they deem   

    fit. 

9. The additional instructions will be announced on the spot. 

10. Judgment will be based on following qualities. 

 

५.८ स्थळ छायावचत्रि (Spot Photography) 

Sr. Head Particulars Marks 

1

. 

Impact Impact. Interpretation and clarity of the theme to 

the viewer. 

10 

2

. 

Composition  Artistic composition and conceptualization.  10 

3

. 

Technical 

Quality 

4. Proper use of resources. level of technical quality 

of the artwork and artistic skill demonstrated. 

Colour and image quality. 

10 

4

. 

Suitability Suitability and relevance of the work. 10 

5

. 

Overall Impact 
एकवित पररणाम 

Overall Impact 

Effect of the work in general and as a whole. 

10 

                                                                                                   Total  50 
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५.९ मांडिी कला Installation 

 

1.  Each Institute will be represented by one team of 4 participants. 

2. The participants will have to install or create an artwork/structure/ environment related to     

    the subject or title of the installation. The size of the installation should be maximum up    

    to 5' X 5' X 5'.  

3. Participants can use all the material, which they use in other Fine art compositions like  

    cartooning, painting, rangoli, poster, collage and clay modelling. 

4. Participants can use waste material also which is available in the surroundings or can take  

    any material from outside as well.  

5. Participants are not allowed to use any already composed images or forms available in the  

    market. They should compose or create their own image with the raw material. 

6. Judgment will be based on following qualities. 

 

 

 

५.९ मांडिी कला Installation 

Sr. Head Particulars Marks 

1

. 

Subject Justification of the subject. Interpretation and the 

clarity of the theme to the viewer. Creativity and 

originality of the depicted theme 

10 

2

. 

Idea 

concepualizati

on  

Innovation, Idea conceptualization. 10 

3

. 

Clarity and 

quality of 

submission 

Clarity and quality of submission.  Quality of 

artistic composition and overall structure based on 

the theme. 

10 

4

. 

Proper use of 

resources 

Proper use of resources, level of creativity and 

originality, and the quality of the work and 

artistic skill demonstrated.  

10 

5

. 

Overall Impact 
एकवित पररणाम 

Overall Impact 

Effect of the artwork in general and as a whole. 

10 

                                                                                                   Total  50 

 

 

 

 

 

 

 

 


